REDSHIFT

for prepared piano and live electronics

[dedicated to Bryan Boyce]
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Start slow(er) and accelerate to proper tempo by 3rd beat

With emotion, quasi romantic
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Start slow(er) and accelerate to proper tempo by 3rd beat
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Gradual accelerando and crescendo
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As fast as possible
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3 Ring Modulation, Freq. = 8 Hz

J = 63 Light and Dream like
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Play first time with tempo = 88, keeping the previous value for the ring modulation.

Second time is rhythmically freer by using rhythmic elasticity with pervasive random accel and rit.
Allow repeating note groups or even measures. Total time for repetition +/- 30 secs.

Use KNOBS P7 and P6 to introduce HIGHER RING MODULATION values.

after the 30 secs of rhythmic variations.

Bring modulation to a low level (150 Hz or less) when entering letter J|
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RHYTHM ONLY, ELECTRONIC KBD: Improvisation with all samples mapped to the elec. kbd. DURATION= +/- 30"
Use Ring Modulation [knobs P6+P7]
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Try frequencies: 240 Hz, 620 Hz, 915 Hz, 1600 Hz, 2300 Hz, 12
6 Use previously heard rhythmic gestures such as, etc Use also accel and rit as played in letter I
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Gradual accelerando and crescendo
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Only upper voice is an octave above
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Beat shift
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J =63 meditative
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